Hamm nocTukenus 3a 3 roaa
C uenbio pa3BUTHS UHTEIEKTYaIbHO-TBOPYECKOTO
noreHuuana 29 mapra 2024 rogayuyenux 10 "A" knacca
Tokraryn Kyanslin npuHsI ydacTue B 3aKJIIOUYUTEIIBHOM dTare
pecryOIMKaHCKOTO KOHKYPCa UCCIIEI0BATEIbCKUX IPOCKTOB
1o o61meodpa3zoBaTeNibHBIM npeaMeraM. KyaHsiin npeacTaBui
Hay4YHO- UCCIIEIOBATENLCKYIO paboTy "BTopoe npixanue
BUHWIA" Ha cekuuu "OKoHOMHKA", yuntens JKakynoBa
Omnbra BukropoBHa
[To pesynbraTtam koHKypca Kyasbimn 3aHsur 3npu3oBoe
MECTO.

PecnyOnukaHCckHii KOHKYpC HAyYHBIX IPOEKTOB — 3TO CaMOE MPECTUKHOE COPEBHOBAHHE B
Kazaxcrane, B paMKax KOTOPOTO IIKOJbHUKH 3aIIUINAIOT HAYYHbIE UCCIEIOBAHHS U TPOEKTHI.
KoHkypc mpoxoIuT B HECKOJIBKO 3TAINOB: HIKOJIbHBIN, 00JaCTHOM, SKCIIEpTH3a U
3aKJIFOUYNTEIIbHBIN JTall.

C nenplo pa3BUTHSA UHTEIUIEKTYalbHO-TBOPYECKOTO
noTteHimana yueHuk 11 "A" knacca 'uunosyo Bnaaucnas
3aHSB B pallOHHOM, 00JIaCTHOM 3Tanax | MecTo 3aIluTuiI
IIKOJTY, paiioH U o0acTh B PecriyOnuke 1 3aHsUT MpU30BoE 3
MECTO B 3aKJIIOYMTEIBHOM 3Tare peciyOIMKaHCKOTro
KOHKYpCa MCCIJIEI0BATENbCKUX IIPOEKTOB IO
00111e00pa30BaTeNIbHBIM IIPEIMETaM, KOTOPBIHA MPOILe B
roposie Axkrobe. Binanucnas uccinenosan KamenHoe o3epo
cena 3apeyHoe, paboTa oKa3ajach aKTyaJlbHOW U MHTEPECHOM.
JlaHHBIN NPOEKT BBIIIOJTHEHHBIA IOJ PYKOBOJACTBOM
HAay4YHOTO COTPYAHHUKA

CyntaurepeeBoi 'K u yuurtens
6uonoruum Cugopuxk JI.B. Obu1npeacrasiex

Beaocayauea
AHreanHa- 1
MECTO o
NpeaMETy HCTOPUS
c TeMOi1

«OJIEKTPOHHBIN

CaiT:
Maxanpxapcekas
KYJIbTypay,
PYKOBOJIUTEND
3aiteipObacBa  T.Y.
Ha palilOHHOM

ypoOBHE, 3 MECTO Ha

00J1aCTHOM YpOBHE
U BTOpas ee Tema B cekunu ¢usnka «lcciaenoBanne pagnoakTHBHONW 0€30MacHOCTH BOJIBI,
N00BIBaEMOI CO CKBA)XXKHH B celie 3apeuHoe» pykooautens KomroOko E.M.

HopaeBa I'yabaana- 1 mecto 1Mo aHTIUHCKOMY SI3BIKY C Temou mpoekta «Emotive
vocabulary in modern American film production» DMoTHBHas JeKCHKa B COBPEMEHHOM
AMepUKaHCKON KHHOMHAYCTpUN», pykoBoauTens CakenoBa C.M., 1 MecTo Ha palloOHHOM
YPOBHE U 3 MeCTO Ha 00JIACTHOM YPOBHE.






